MarVista Technical Acceptance Guidelines

In order for MarVista to technically accept the picture it must adhere to the following requirements. 

PRIOR TO PRODUCTION 

1. An Onboarding Data Sheet will be sent out for technical information on the shoot to be filled out and provided prior to onboard call. Please detail dailies and proxies workflow and contact MVE Post Super for distribution list. 

2. Cameras must be approved at least two weeks prior to SOP. See Appendix for Approved Camera List - anything outside of this list must be submitted for approval. 

3. Production must adhere to our Image Capture Requirements: See Appendix 

4. Creative team will supply a one page schedule template to be filled in noting key milestones in production and post-production. Status of all milestones should be reported by producer. Any deviations will require an updated schedule. 

5. If according to the deal, the composer is to make an agreement directly with Marvista, please provide the MVE Creative Producer the following information as soon as possible: Composer's contact information, any Representative contact info, Composer’s start date, end date, and deal terms including payment fee. The Producer is still responsible for paying the composer directly. 

PRODUCTION 

1. Minimum of 4K Raw Footage must be backed up on multiple drives. One set must be provided to MVE after production wraps. 

2. Please be mindful of Quality Control Considerations during Production; items such as marker tape, reflections on glass/metal (i.e. doors, cars), production equipment (booms), etc. must be removed from the film for technical acceptance. Please avoid these issues during production or budget for additional VFX to correct these issues.
 
3. Clearances are required for all logos (clothing, buildings, signage, license plates, etc.) 

4. Camera and sound media should be copied and backed up in triplicate throughout each day of production. 

5. Camera reports, sound reports, and script supervisor's paperwork should be sent to the DIT to be packaged together. If possible, send script log & notes following each film break. 


CAMERA & IMAGE CAPTURE 

Please see attached MARVISTA SPECIFICATIONS for more detail: 

  CAMERA (Please see approved Camera List) 
  Shoot RAW (maximum compression 6:1) 
  Resolution/Aspect Ratio: Minimum UHD, 5K+ Preferred 
  Frame Rate: 23.98 
  LUT: please set a LUT for dailies; if custom provide to finishing Lab. 

1. Shots to be slated with SMART Slate timecode at head or tail as appropriate. 
2. Camera roll number to increment with each camera card change. Please start a new camera 
report with each change in camera card/camera roll number. 
3. Slates, camera reports and script notes should indicate the frames per second rate when 
shooting off-speed. 
4. Camera timecode should be set to free run time-of-day jam synced to an external source. 
5. Please allow for camera re-sync of timecode when there is a battery change/camera reset/ 
following lunch. 
6. If any Secondary cameras are to be used or non-UHD+ resolutions are to be shot (i.e. GoPro, 5D, Red, film, 4K or higher), please notify your post supervisor ASAP. 

7. For MEDIA BACKUPS use the “3-2-1 Rule”: 
· (3) Back Ups, 
· (2) Medium (i.e. RAID & LTO)
only (1) copy in any single location. Please mark on the Data Sheet where each 
· back up will be located

8. Camera & sound media are to be offloaded with a checksum to a protected disk array for the duration of production, and onto shuttle drives. 

9. For each card, please record the following: 
CARD
DATE
# OF FILES
TOTAL SIZE OF FILES ON CARD 
CONFIRMATION OF TRIPLICATE BACK UP 
CHECKSUM 

10. Along with camera and sound media, the physical/or digital camera & sound reports and script pages should be packed with/or copied onto, the accompanying shuttle drive. 
11. DIT is to hold all camera cards until the original media has been confirmed backed up and dailies verified by Editorial. 
12. If camera cards are needed on set prior to clearance, please contact Post Production at earliest convenience to prioritize which cards may be released. 

SOUND 

1. Sound roll numbers should increment with each sound card change. 
2. Recording at camera file matching frame rate: 23.976 fps. 
3. 48k sampling rate, 24 bit. 
4. Ch. 1 to record the mono mix track, Ch.2 mix (-10), Ch. 3 thru 14 to record ISO mics as used. 
5. For any scenes with music playback, please record playback timecode onto Ch. 6, (or 
another specified channel that is clearly marked in the sound reports). 
6. Camera timecode should be set to free run time-of-day jam synced to an external source. 
Please allow for camera re-sync of timecode when there is a battery change / camera reset following lunch. 

FILE ORGANIZATION 

Please organize Dailies and Proxies using the same file structure, with each day’s assets in separate folders using the naming convention: 
DAY_[XX]_MMDDYYY, ie. DAY_01_04272021 

DAILIES 

· Dailies should be encoded as H.264 720p, 2.4mb w/ TC Burn including Date, Cam, Reel, and Audio TC information. 
· Dailies circled takes for PIX are to be synced with Ch. 1 mono mixdown audio. QC for both picture and sound is to be spot checked at the head of each take. 
· If requested, a Dailies Selects Reel (encoded h.264 QuickTime file) should be rendered with only circled takes and uploaded to frame.io for distribution. 
· Please email Dailies reports and Sound reports to the list provided on page 4. 

EDITORIAL PROXIES 

· The original camera files with sync sound are to be transcoded MXF without a burn-in for Editorial. Please confirm format with Editor and Post Supervisor. 
· Proxie files should contain all audio channels with recorded ISO mics as available, in addition to the Ch. 1 mono mix channel. Shots with any music playback should have the music timecode LTC audio channel added to an AUX TC channel of the MXF file for Editorial's use. 

POST PRODUCTION

1. Stock Footage and VFX should adhere to MVE Image Capture Specs 
2. Source Music - All music must be fully licensed for worldwide, all rights (including theatrical) 
in perpetuity. Access to MarVista’s music libraries can be provided if applicable. 
3. Final Credits should be finalized 2 weeks prior to receiving the QC master. 
4. MVE Logo should be at the head of the film and will be provided upon request. 

DELIVERY 

All “Schedule A” and “Schedule B” materials must be delivered within the timelines outlined in the delivery schedule. Please refer to these delivery schedules in order to ensure that deadlines are met. 

1. Filenaming conventions – see delivery schedule 
2. Templates - Various deliverables have required templates. They can be found on the 
Deliverables Portal. 
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